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;                        received a brief laudatory notice in the Athenaeum.

]                          TJie Girlhood of Mary Virgin is called " a manifesta-

|                         tion of true mental  power" with  "a dignified and

'                         intellectual purpose."    The picture was sold to the

Dowager Marchioness of Bath, in whose family Miss
Charlotte Polidori, Rossetti's aunt, was governess, at
his own price.

But in 1850 it was far different.    Rossetti's picture
Ecce Ancilla Domini, now in the Tate Gallery, was
exhibited in the ^National Institution.    Eossetti, who
had a great deal of trouble over this picture, used to
refer to it humorously as " the blessed white eyesore,"
or " the blessed white daub."   At the same time the
meaning of the mystic initials P.R.B. was divulged,
and the members were wrathfully * chastised.     The
Athenceuin published a very severe criticism of Ros-
setti's picture, in which it took occasion to lecture the
Brotherhood collectively.    They were said to ignore
all the great principles of art, and to be "the slavish
imitators of artistic inefficiency."    Rossetti's picture
was called crotchety, puerile, pedantic, affected, absurd.
The face of the Virgin was said to be ill-drawn, and
that of the Angel insipid.   The picture was said to be
" a work evidently thrust by the artist into the eye of
the spectator more with the presumption of a teacher
than in the modesty of a hopeful and true aspiration
after excellence."    The Times wrote in somewhat the
same strain, but recognised the picture as the work of
a poet.   Millais and Mr. Holman Hunt received still
harsher treatment.    In 1851 the Times attacked the
work of the Pre-Raphaelite school still more vehemently,
speaking of " affected simplicity, senile imitations of a
cramped style, false perspective, crude colours, morbid
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